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ABSTRACT

This paper is going to deal with thesis writing process and styles, in regards to student tendencies in graduate level
art education.

There are two levels in graduate level art education in academic manner in Turkey. One of them is Master of Arts
or Master of Fine Arts level after undergraduate education and Proficiency in Art education after M.A or M.F.A
process. In this paper | will focus on M.A or M.F.A level thesis writing process through my experience as an
academic and former art student.

The main reasons behind questioning thesis writing process and thesis styles is the different attitudes across
departments of the same faculty and divergences between art faculties. The other reason is the tendencies of
students as a very important determining factor in thesis writing. The outcomes will be gathered through my
experiences and examination of written theses in various Fine Arts Faculties. The paper will also include thesis
advisor’s observations, problems that they face with and solutions they invent.
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INTRODUCTION

Before beginning, there are some points that needs to be clarified. The first point is the definition. Different names
are given to the written outcomes of master level studies, such as thesis, art work report, master level art work
report or art work text. During this paper, written outcomes of master level students will be referred as “thesis’.

Private universities are excluded from this study, the study will be based on the state universities’ policies on
master thesis in Fine Arts Faculties. The reason behind this choice is that private universities usually prefer to have
art and design or visual communication faculties in their structure, on the other hand, state universities have fine
arts faculties.

Lastly, within the scope of this study, only some fine art faculties are examined and fine arts education departments
are excluded from the context. The reason behind this selection is that education departments or faculties have a
certain format about thesis process and style. Thus, the focus is going to be on the fine arts faculties and especially
on their painting and sculpture departments.

Theses Titles of Universities

According to my researches and observations, | have seen that fine arts faculties does not have certain title and
style about master level thesis format. The table below will manifest the situation. The results shown on the table
is based on a survey across 6 state universities” web sites. Since some universities™ web sites do not have English
version or there is a web site with a very weak English, it is hard to detect how these universities call their Master
Level practice based art education programs and how do they refer to their thesis.

Table 1. Master Level Written Outcome Names Given By State Universities

University Name Institution Name Program Name Written Outcome
Name

Anadolu University | Graduate School of Fine | Master of Arts (MA) | Master Thesis

Arts Degree

Mimar Sinan Fine | Institute of Fine Arts Master Level Master Level Art

Aurts University Work
Text

Marmara University | Institute of Fine Arts Master Level Master Level Thesis-
Art Work Text

Yildiz Technical | Artand Design Faculty Master of Art and Design | Master Thesis

University
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Hacettepe University | Institute of Fine Arts Master of Fine Arts Postgraduate Art
Study Report
Gazi University Institute of Fine Arts Master MS Thesis- Project

The table shows an interesting result: written outcomes of master level art students are titled with several names
such as text, thesis, art work report, and project. The given titles are indicating the confusion. This is an important
data because the issue of title is not something about just naming. This confusion continues also in working
progress and style. Yet there is one certain thing: every university has its own thesis writing guidelines. But these
guides usually explain which font should be used, what the paper format is, how the referencing system is etc.
Context of the thesis is still stays vague. This vague context problem is the first problem.

Comparison of Theses According to Contexts

In this section of the study 5 theses were examined considering their contexts. All the thesis were gathered from
Council of Higher Education Thesis Center. Departments were considered in the theses selection and painting and
sculpture departments’ theses were chosen. After examination of the theses a chart is prepared.

Figure 1: Gulen Eren Duran’s Thesis Abstract and Other Information

The first selected thesis was written by Gulen Eren Duran at Mimar Sinan Fine Arts University in 2015 in the
Department of Sculpture. As it is seen from the abstract below the thesis starts with literature search, and continues
with the explanation of important concepts such as persona, anima, animus. Then the writer refers to historical
documentation and comes to 20th Century women sculpture artists. Last chapter covers writer Gulen Eren Duran’s
art works. In this chapter she starts with a general explanation about her works and after that explains selected
works from a formalist perspective and justifies the use of forms, symbols and her emotional condition without
being too emotional. At the end of the thesis there is a short conclusion part, in which she summarizes the thesis.
The first chapter, which is about wild women archetypes during history and examples covers the pages between
4-34 and second chapter on fairytales, instincts and sculpture covers the pages between 39-73 and last chapter on
Gulen Eren Duran’s sculptures covers the pages between 77-85. (Duran, 2015).
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433187 Heykel sanatinda ¢ boyutlu bask: teknalojilerinin kullanimi / The use of 2d printing technologies in the art of sculpture Onaylandi
* Yazar:OZAN UYGAN Yikssk
e Dznisman: PROF. RAHMI ATALAY Lisans
Yer Bilgisi: Anadolu Universitesi / Giizel Sanatlar Enstitiisii / Heykel Anasanat Dal Tiirkca
Konu:Gizel Sanatlar = Fine Arts 2016
Dizin:Baski teknikleri = Printing techniques ; Heykel = Sculpture : Heykel sanati = Sculpturs art : U boyutlu teknoloji = Three dimensianal 71s.

tachnology ; Ug boyutlu yaziai = Three dimensional printer

Heykel Sanat: tarih &ncesi cajlardan itibaren Gretim tekniklerinin dénemlere uygun olarak degistigi asamalara sahiptir. Zaman icerisinde degisen ve evrimlesen teknikler, hey-kelin
tasanm ve yapilma siirecine etki etmektedir, Tekniklerde ve kullanilan malzemelerde yasanan en biyik degisiklikler, Antik Yunan déneminde ve Sanayi devrimi sonrasinda olusan
toplum dizeninde sanat kavraminin 6zerklesmesinden sonra yasanan Modernizm daneminde gergeklesmistir. Sanayi devriminden sonra dretim sistemlerinin de-gismesi ve 1.
Yizyil'dan itibaren yasanan makinelesme, 20. Yozyil'daki teknolojik gelismelers temel alusturmustur. 1570'f yillarda tg boyutlu yazicilann artaya gikisi ve 2000'l yillarda ticarilesip
insan yasamina adapte olmaya baslamas: ile birlikte heykel sanatinda kullanimlarinin gérillmesi tarihsel siiracte heykele sklemlenen tekniklerin en sonuncusu olarak géze

carpmaktadir. Bu aragtirma kapsaminda, g boyutlu baski teknolojilerinin heykel sanatinda tasanm, dretim tekniklerine etkileri sanatgilarin eserleri Gzerinden sorgulanmaktadir.

The Art of Sculpture has phases that production techniques have changed since prehisto-ric times. Techniques those changed and evalved during time effects the sculptures design
and making pracess. Major changss of techniques and materials have happened in Ancient Graece and Modsrnizm era after self determination of the tarm of art after Industria
Revolution. Changes of production system after Industrial Revolution and mechanization since 15th century made the ground for technological developments in 20th century. With
Invention of threa dimensional printers during 1970's and their commercialization in human lifa during 2000's, their uses in Sculptura art seemed tha last technique adaptation
during histerical process, In this research, effects of 3D printing Technelogies on design; production technigues of the art of sculpture vill be examined vith the help of artists

wiorks.

Figure 2: Ozan Uygan’s Thesis Abstract and Other Information

The second thesis is Ozan Uygan's master thesis about = The Use of 3D Printing Technologies in the Art of
Sculpture” written in 2016, at Anadolu University under the Department of Sculpture like Gulen Eren Duran. The
following structure is observed in this thesis: In the first chapter he writes the relation between production
techniques and sculpture and its effect on design and making process of sculpture between the pages 3-18, in the
second chapter he writes about the 3D Printing Technologies between the pages 19-36 and in the third chapter he
refers to artists who uses 3D Printing Technologies from current art scene. The thesis ends with a short conclusion
(Uygan, 2016).Unlike Gulen Eren Duran’s last chapter, Ozan Uygan's master thesis does not refer to his artistic
production. This is the main difference between two theses.

Tez Bilgileri Detay »®
489215 ‘Gunlik yasam nesneleri / Daily life objects Onayland:
l Yazar:NUR YILMAZ Yiiksek Lisans
J Danisman: PROF. DR. ISMAIL ATES Tiirkge

Yer Bilgisi: Hacettepe Universitesi / Giizel Sanatlar Enstitiisii / Resim Anasanat Dal 2017

Konu:Gizel Sanatlar = Fine Arts 56 5.

Dizin:
Bu tezin amaa giinlik yasam nesnelerinin, nesnenin gérsel sanatlar igindeki yerini ve dnemini ortaya kaoymaktir. Bu arastirmanin cikis noktas) nesnelerdir. Her sanat yapiti belirli bir

nesnesalligi kullamir; resimde renk, dil yaprinda sézcikler, mizikte ses. Ik bélimde nesnenin tanimi yapilmis ve daha sonra ise resim sanatinda nesne olarak tanm yapilmigtir.
Resim sanatinda nesne béliminde gindmizdeki sanatgilanin eserlerinin yorumlan yapilmistir. Ikinci balimde ise tez konusu baglaminda yapilan resim caligmalanina iliskin ayrintil
bilgiler verilmektedir. Gunlik yasam nesnelerinin resimsel yorumlan, cogunlukla natirmort{&lideda) olarak gergeklestirilmis ve bu cahsmalanin bir kismina, dodal yasamin
bozulmas: ve cevre kirlilifi gibi olumsuz etmenlerin izleri yansitilmaya calisilmistir, Sonug kisminda, yapilan teorik ve uygulamal calismalardan elde edilen veriler ortaya konmustur.

Anahtar Sézcikler Masne, Sanat, Sznatgl.

The purpose of this ressarch is to determine the place and impartance of Daily life objects in visual arts. The starting point of this research is objscts. Every work of art uses a
certain kind of objectivity, such as colours in painting, words in language, voice in the music. In the first section definition of object explained and then object in painting defined.
The waorks of modem-day artists are interpreted in the part of object in painting. In the second part detailed information given about the pictorial works related with the context of

the tt

lifa (dead nature) basis and marks of nagative factors such 2s =pail of natural lf and environmental

i. Pictorial interpretations of daily life objects carried out mostly in
pollution tried to be mirrorred on some of these studies. In the result section, the date obtained from the thearetical and practical studies is revealed. Key Words: Object, Art,

Artist.

Figure 3: Nur Yilmaz’s Thesis Abstract and Other Information

The third thesis was written by Nur Yilmaz, in 2017 at Hacettepe University Institute of Fine Arts, under Painting
Department. The thesis starts with the definition of the object and continues with further elaboration on art object.
This is what the first chapter consists of. And Nur Yilmaz refers to artists from modern and contemporary area.
Unlike two previous theses, Nur Yilmaz does not refer to other artists in the second chapter. In the second chapter
she writes about her art works, explains the works one by one. In the last chapter, as a conclusion, she writes about
her learning outcomes especially in practical artistic area. Considering this feature, Nur Yilmaz’ thesis has a
similar structure to Giilen Eren Duran’s thesis. (Y1lmaz, 2017).
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428151 Makkas Maksi'nin minyatirlerinde gérinen perspektif arayislan / The Nakkash Nakashi's common perspective ministure references Onayland
Yazar:ZULEYHA ZOR Vitksek
S Danisman: DOG. DR. LUTFI KAPLANOSGLU Lisans
Yer Bilgisi: Atatirk Universitesi / Sosyal Bilimler Enstitiisi / Resim Anabilim Dali / Resim Bilim Dal Tirkce
Konu:Giizel Sanatlar = Fine Arts 2016
Dizin:Gelensksel Tirk sanzt = Traditional Turkish art : Minyatlr = Minyature ; Makkas Naksi = Nakkash Makashi ; Perspektif = Perspective ; 7is.

Resimler = Pictures

Tirk sanatinda dnemli bir yere sahip olan minyatirler, yapildidi déname ait claylar gérsel yéndan anlatmays yénalik belgs nitelii tagidiklanndan dolay: kitap sanatiarinda ayncahikl

bir yara sahip clmuslardir. Her biri birer sanat eseri olma &zelliini de tagiyan minyatirler, cogunlukla sultanlann yaptii seferlari, kazanilan zaferderi, tarihi olaylari, edebi metinleri
ve énemli sahsiyetlere ait portreleri konu almislardir. Minyatirler konu, dizen ve teknik yéniinden incelendiginde iki boyutlu resim clma &zelligini yansitmalanna ragmen bazi
nakkaglar yaptiklan minyatirlerinde perspektif denemelering yer verarek kompozisyonlarinda derinlik etkisi clusturmaya calismislardir. Bu calismada; Osmanh minyatir
sanatgilarindan biri olan Nakkas Naksi'nin eserlerinden bir drneklem secilersk perspektif yénidnden incelenerek durum tespiti yamlmaya cabsilmistir, Yapilan incelemeler sonucundas
MNakkag Maksi'nin minyatirerinde yer alan bazi mimari unsurlanin resmedilirken cizgi perspektifi kurallanni gére yansitildids, figdrlerin ise hiyerarsik dneme gére dst kisimdan alt
lisma dogru kiigiiltilerek kompozisyona yerlestirimesiyle tersten perspektif uygulandidi tespit edilmistir.

Miniature, which has an impartant place in Turkish art. the events of that era, bacause they carry the document to explzin the nature of the visual aspacts of books have 2
privileged place in art. Each miniature bearing the distinction of being a work of art, mostly his time of the sultans, victory, historical events, literary works and portraits of
important personalities has taken as an issue. Miniature issues are analyzed in terms of layout and technical two-dimensional projection of the image. However, some miniaturists
try to give perspective in their miniature to create an effect of depth. In this study; one of Ottoman miniature artist, The Nakkas Naksi's works selecting as 2 sample to identify
cases examined in terms of perspective. As a result of the investigations: Nakkas Naksi's miniaturs located reflected by linear perspective rules that portrayed some of the

architectural elements, while the figure in hierarchical importance had been placed to belittle from top to bottom, applying reverse perspective has been found in the composition,

Figure 4: Zileyha Zor’s Thesis Abstract and Other Information

The fourth thesis was chosen from Ataturk University, Painting Department. Writer of the thesis is Zuleyha Zor,
starts with elaborating on the importance and aims of the topic like 3 previous theses. Yet unlike previous theses,
Zor’s thesis also has a material and method part. The first chapter of the thesis is about the term miniature,
conceptual explanations of it and its practical usage in the historical context. In the second chapter, Zilleyha Zor
explains second important term of the thesis which is perspective. In the third chapter she writes about the selected
artist Nakkas Naksi, his life and examines his works according to data given in the first and second chapter of the
thesis. In the conclusion part she makes a general overview. Her thesis is similar to Ozan Uygan’s thesis in the
sense that none of the writers refer to their own art works. (Zor, 2016)

261482 Sirrealizm ve rijya / Surrealizm and dream QOnaylands
}. ‘Yazar:PINAR AKARSU Yiksek Lisans
Daniman: DAG. DR. RUGHAN SAHINOGLU Tiirkge
“Yer Bilgisi: Marmara Universitesi / Giizel Sanatlar Enstitiisi / Resim Blimi / Giizel Sanatlar Anabilim Dali / Resim Bilim Dal 2010
Konu:Giizel Sanatlar = Fine Arts 222 s,
Dizin:Riiya = Dream : Siirrealizm = Surrealism

#Bu galigma, Siirrealizmi ve XX. Yizylin baginda Endiistri Devrimiyle dedigen insanin i diinyasini, sosycloji, felsefe ve psikaleji bilim dallarinin rehberliginde incelemis ve bu akimin
kendine yeni bir gercaklik yarattifin kanitlamaktadir.7insanin kendi icine kapanmast bircok ruhsal problami de beraberinde getirdi. Freud, psikolojik dunyanin kesfi icin riyalar, dil
siirgmelerini, psikanalizi bilimsel bir platforma tasiyarak, bilincaltin: konusturmay: denemistir. Riiya yorumu psikanalizde, riiyalann acik icerigindeki sembollerden hareketle kisinin
bilincdis: arzu, dirtii ve catismalarni acida cikaran bir tekniktir. Riyalar bilincdisina acilan ana kapidir. Rilya, gercedin ve bilincaltinda yatan duygu ve diisiincelerin toplandigi verimli
bir kaynakbr, Kaynagini, bilingaltina itilen kerku, kistinlmighk duygusu ve bunu kirma istedi olusturmaktadir.sSirrealist sanatglar, burjuva sinfinin yaslandigi ve kiglarttid:
maddiyatcilik, akilcilik, islevsallik ve bunlarin azerindeki stisleyici értaler gibi duran ahlak, estatik ve sanat gibi degerlers karsiydilar. Kandilerine ve topluma ?yabancilasan?
sanatcilar, toplum disi kalir ve yeni bir cikis yolu ararlar.7Bircok Sirrealist ressam, diis tskniklerini resimlerinin yani sira, resmin disindaki alanlarda da sergilemistir. Sanatgilar
resim, heykel, film yapmakla kalmayip ?simgesel islevi olan nesneler? yaratmislardir. Bu nesneler dislerin ice cevrilmesini asmis ve daha yiksek bir dizeyde ?hayal ile gerce&i?
kaynastirmay: basarmigtir,

#This work analyzed the surrealism, the intarnal world of the man which changes with the industrial revolution of the beginning of the XXth century, in the light of sosciologie,

philosophy and psychology: it proved that this current built up to itself a new reality.sThe isclation of the man tock numercus psychological problems. Freud tried to make the

subconscious speak for the discavery of the psychological world by bringing dreams, tha slips of the tongue and psychoanalyses on a scientific platform.<The interpratation of

dreams in psychoanalyses is a technigue which brings te the light the uncenscious desires, impulses and conflicts from the symbels openly contained in dreams.7Dreams are doors

openad to the unconsciousnass.sThe dream is a fertile source where mast the reality as wall as the feelings and the thaughts are founded under the subconscicus. Its arigin is

formed by the fear, the fesling to be trapped and the will to get rid of it.iThe surrealist artists were against values as the matsrialism, the rationalism, the utilitarianism which

suppart the bourgeoisie and the values which decorated them as the morality, the aesthetics and the art.iThe artists who become strangers to each ather and to the socisty are
excluded from the society and look for a new way of release./Numerous surrealist painters exposed their technigues of dreams not only in their painting. Artists did not cantent with
making paintings, statues or films, but they created "objects having a symbalic function”. These objects exceeded the introspection of the dreams and managed to merge "the

dream and the reality” on a higher leval.

Figure 5: Pinar Akarsu’s Thesis Abstract and Other Information

The last thesis is Pinar Akarsu’s thesis written in 2010 at Marmara University Painting Science Major. In her thesis
Pinar Akarsu’s subject is the relation between Surrealism and Dream. In the first chapter she makes a very detailed
research. Unlike 4 previous theses, her thesis refers to many disciplines including philosophy, sociology, cinema,
theater, architecture, psychology, and art history. In previous examples, the theoretical background provided in the
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theses usually relies on art (especially visual arts), and art history. In the first and second chapter she investigates
one of her main themes “surrealism” and in the second chapter she investigates second main theme “dream”. In
the third chapter, Pinar Akarsu examines the relationship between Surrealism and dream by adding examples from
Surrealist art. In the conclusion part, she writes about why dream and surrealism are related and important subject
considering modern individual's condition and how art functions in this context. In this thesis, again we do not see
a part showing her art works like Ozan Uygan and Zuleyha Zor and unlike Nur Yilmaz and Gulen Eren Duran.
She also includes a glossary of terms section in he thesis, which is unique among the five theses. (Akarsu, 2010).

As a result of the examination of five theses, a chart was designed by considering their common and distinctive
points. The outcome of the research shows that each university, faculty and department in the fine arts area has its

own style.
Table 2. Theses Context Analysis
Writer | Thesis Title Year | Total | Conceptual, Art historical | Writer’
Pages | terminological examples / s Art
part/Historical Examples from | Works
background current artists
Gilen Wild Woman Archetype and | 2015 | 106 Pages 4-34 Pages 39-73 Pages
Eren Sculpture 77-85
Duran
Ozan The Use of 3D Printing | 2016 | 71 3-18/19-36 17-52 -
Uygan | Technologies in the Art of
Sculpture
Nur Daily life objects 2017 | 56 1-2 3-18 19-32
Yilmaz
Zuleyha | The Nakkash  Nakkashi’s | 2016 | 67 3-7/18-28 29-56 -
Zor Common Perspective
Miniature References
Pinar Surrealism and Dream 210 | 222 1-102 / 103-149 150-192 -
Akarsu

Difficulties in Thesis Process Resulting from Student Tendencies

Students' tendencies are also important in thesis writing process, students’ nature might be a reflection of art’s
nature. To start with an area of fine arts might be reasonable. Fine arts area is a very distinctive from other scientific
areas. Knowledge of the art area is not a cumulative and chronological one. And every artist/writer should put
her/his special topic to the forefront. The area of art is mainly intuitive, visual and imaginary. To explain it with
words creates a weakness in expression. At this point the most important problem reveals itself: to define a research
question or thesis problem is really difficult. From this point we can jump to student tendencies. Due to the features
of fine arts students usually cannot define their thesis problem. And also since fine arts faculties provide more
practice focused education, students cannot capture the keen relationship between theoretical and practical field.

Fine arts students’ reading rate is not high and their educational background is not sufficient for conducting
research. These factors also contribute to the problem. In these conditions, it is hard to have development in
research area in two years graduate program.

The era we live in and its facilities creates problems on student profile as wel. Since digital age is a visual age,
students prefer to use digital facilities instead of printed materials such as art catalogs and books. Knowledge
coming through internet makes the students’ knowledge superficial.

CONCLUSIONS

In order to reach a conclusion, all the parties involved in shaping the writing of the theses, that of students,
institutions and advisors should be considered. It should be taken account that there is no custom solutions, thesis
style may vary from student to student. Each student’s process might need some unique decisions.

Institutions should put their aim clearly whether the aim of the faculty is to train artists or artists/academicians.

Art students in the fine art faculties graduate level are the future academics potentially. Thus they should be aware
of recent art, art history, and art theory. Thus to have a theoretical part with a conceptual and art historical
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background in their theses would be necessary. On the other hand, art produce a special kind of knowledge. This
knowledge reveals itself through art work. This special knowledge should be revealed and dispersed. Thus, a thesis
advisor should be careful about not destroying personal knowledge and tendencies of the art student. As a result,
a thesis should be designed in a very well balanced way including both theory and knowledge in general sense and
personnel artistic knowledge.
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